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Islands of Sound

PERFORMANCE INSTRUCTIONS

1. In performances for mudiiple carillonms, each carilloneur must
synchronize his watch with a central source (probably telephonic).
In this way, tower(s) playing Module III will begin precisely at
a predetermined time, tower(s) playing Module II will begin 35
seconds later, and tower(s) playing Module I will begin one minute,
four seconds after the first siroke of Module IIT.

5, Performers of Modules II and III may need a stopwatch in order
properly to space the events which begin their parts. See also 10. below.

3. Once each module has entered, exact coordination of parts is not
essential, but a precise tempo of MM = 55 or 60 (as indicated)

must be maintained.

4, All F are equal and all & are equal, regardless of groupings

T 573 ]]]) (\jjj.‘fﬁﬁ_) unless a division of the beat is

specifically indicated ( JTTT7) (F59).

Groups, like measures, are determined by the nature of the material
and may be of any length.

s. |

6. An assistant may be necessary to play a few four-note chords.

repeat l’SX “ = play three times

7. All grace notes are fast.
8. Accidentals are good only for the note they preceed.

9. Duration of the composite work is about 20 minutes.

10. As an aid to maintaining the proper iempo for long periods,
pracketed numbers in the parts indicate time elapsed since the be-
ginning of the composite work (the first note of Module I11). While
it is not necessary to follow them rigidly, they should be adhered to
as closely as possible. To this end, a stopwaich may be useful for

"each player throughout. S T T
Iglands of Sound is a multi-carillon environment commissioned by the
Fort Worth Art Museum. There are three basic scores or "modules"
which may be performed singly (one bell-tower) or in any combination

(multiple towers). Multiple towers may be within audible range of one

another or in distant locations. The modules are musically constructed
so as to be independent as well as interdependent; thus the listener
may logically perceive them singly or in any combination; he may also
move among them during performance. The work is thus rather like an
enormous mobile whose elements may be perceived in whole or in part

and in any combination. Sinoe there is no limit to the number of fowers
which may participate or to the geographical area in which they are
located, it also has a conceptual kinship with earthworks in the visual
arts (attempts to work direoctly with the landscape -~ in this case

with simultaneously vibrating spots on the surface of the earth; with
“iglands of sound"{.
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